


Saturday Fiddlin’ @ July 3, 8 pm

MARK GRAHAM

MARK GRAHAM, harmonica * WASHINGTON

Mark is wonderful and a wonder, asa and a song writer. Nicknamed

“the Silver-Tongued Demon® for his incredible facility on the harmonica, he
nonetheless remain forever infamous for songs like “I Can See Your Aura
and It's Ugly" and the short history of dinosaurs ir Brains Were Small

and They Died.” In one of his satres, a biting look at the Ferdinand Marcos
family, his claim that old-time music predices life comes true with the line in
Imelda’s verse, “Oh, who's gonna shoe your pretry little feer when you're in
a foreign landt”

WILL KEYS & TOM C.T. SLAGEL

WILL KEYS, banjo + TOM C.T, SLAGEL, guitar * TENNESSEE

Will Allison Keys was bom on October 4, 1923 in Washington Cmm:ﬁ'. Ten-
nessee. He leamned to play tunes on the banjo by kstening to his brother Jay
play them on the guitar. “That's where | started out trying to pick note by
note.” Influenced in his early years by Sam and Kirk McGee and Clyde
Drykes, he dc\rth‘;:d a ﬁnﬂa.r, distinctive, and innovative 2-finger iEIr.
crossing his thumb and index finger to produce a beautiful rolling mellifuous
sound. He'll be accompanied by longtime partner “Cartail” Slagle on guitar,

KINNEY RORRER,
KIRK SUTPHIN & DOUG RORRER

KINNEY RORRER, banjo » KIRK SUTPHIN, fiddle » DOUG RORRER, guitar

NORTH CAROLINA

Surprisingly few contemporary old-time banjo players have added Charlie
E‘mrfl:t-s cypu ing to l.h.fj.r r:zs.\ical tood chrs::pwﬁic-h is no fault of Kinney
Rorrer. Through lectures, radio shows, rare public performances, and a tre-
mendous biography published in 1982, entitled Ramblin” Blues: The Life and
Songs of Charlie Foole, Kinney has {nmun&id the world to pay attention to
this early recording star. Ki s father Clifford learned to fiddle from his
= "o sk cacardad with Paole's Morth Carolina Ramblers in

JEAN MARIE
VERRET, fiddle

RAYNALD OUELLET,
accordion

BENOIT LEGAULT,
picno &

RHEA LABRIE,
dance

QUEBEC

The considerable influence of neighbering waditons has not prevented
Cuebec’s Addlers, accordioniss, and harmonica players from developing
their own sound and repertoire. Playing reels, gigues. siv-huits, galopes, partiers
de quadnilles, marches, or valses, Quebec’s dance musicians have an unmistak-
able sound that blends incisive rhythm and percussive attack with clear rip-
pling melody. The sparkling sophistication of the present generation of musi-
cians and dancers is an elogquent tesdimony to the continuing vicality of
French Canadian cultural heritage in contemporary Nonth America.
Jean Marie's Father was perhaps the most respected Cuebecois fddler of this
century, and he passed his legacy directly msri: son. Ouellet has been play-
ing since the age of rwo-and-a-half, and comes from a musical family from
Montmagny, the rchest accordion howspot north of Texas, Benoir Legault is
a world class accompanist on the piano, and Labrie is a master of L gigue, a
distinctively Cuebecois form of solo step dancing. We are pm;;d III:-IZ the
te mrilan ainarear breven Cineher



